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CONTEMPORARY ARTS MUSEUM HOUSTON BRINGS TOGETHER 

INNOVATORS AND ICONS OF CONTEMPORARY ART 

IN 2006-2007 EXHIBITION SEASON 

 
Perspectives 152: Four Artists Four Stories 
June 23 - September 10, 2006 

Perspectives 152: Four Artists Four Stories features 
recent work by Houston-based artists Michael Bise, 
Darryl Lauster, Janaki Lennie, and Soody Sharifi, all 
in their first museum exhibition. The exhibition draws 
connections between themes in the artists’ work 
despite their diverse subject matter and use of 
different media. Bise’s drawings of domestic settings, 
Lauster’s sculptural recreations of historical 
decorative arts, Lennie’s painted city horizons, and 
Sharifi’s photographs of Iranian neighborhoods and 
communities all focus on contemporary psychological 
anxieties and cultural paradoxes. All four artists 
received their MFA degrees from the University of 
Houston, and have since exhibited at galleries and 
alternative spaces nationally and internationally. 

Through their work as well as an active dialogue with their peers and Houston’s significant 
contemporary art audiences, the four have gathered critical and public attention and continue to 
provoke discussion. 
 
Organized by Contemporary Arts Museum Houston curator Paola Morsiani, the exhibition will be 
accompanied by a Perspectives-format catalogue with reproductions of exhibited work, an essay by 
Morsiani, and documentation on the artists’ careers. 
 
 
Kiki Smith: A Gathering, 1980-2005 
July 22 – September 24, 2006 
Kiki Smith: A Gathering, 1980-2005 is the first full-scale major museum 
presentation of Kiki Smith’s work over the past 25 years. Smith’s art 
explores the human condition, the body, mythology, and spirituality 
through a diverse array of materials and methods ranging from 
traditional craftwork to contemporary multimedia installations. The 
exhibition presents a “gathering,” as Smith describes it, of more than 
100 works in a broad variety of media, including sculpture in plaster, 
bronze, paper, glass, porcelain, and other materials; installations; prints, 
artist’s books and other multiples; photographs; works on paper; and 
film and video projects. 
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Pipilotti Rist, Selbstlos im Lavabad [Selfless in the Bath 
of Lava], 1994 (still) 
Courtesy Luhring Augustine, New York, and Galerie 
Hauser & Wirth, Zurich 

Smith is an important innovator in the area of figurative sculpture, and the exhibition features work 
from each phase of her career to date, including landmark works such as Lilith  (1994), a bronze 
sculpture depicting Adam’s first wife from Hebrew legend. A special section of the exhibition is 
curated and installed by Smith herself as a wunderkammer, or “cabinet of wonders.” It showcases an 
eclectic collection of small works in vitrines and wall cases as well as larger sculpture and prints, many 
of which have never been previously shown together.  
 
Kiki Smith: A Gathering, 1980-2005 is organized by Siri Engberg, curator, Walker Art Center, 
Minneapolis, in close collaboration with the artist. The exhibition is accompanied by a 312-page, fully-
illustrated catalogue containing critical essays by Engberg, art historian Linda Nochlin and mythologist 
Marina Warner; and an interview with Smith by novelist Lynne Tillman. The catalogue also includes 
the first comprehensive illustrated chronology of Smith’s life and work and Thicket (2005), a 16-page 
photographic work by Smith as an insert in the book.  
 
 
Perspectives 153: Demetrius Oliver 
September 15 – November 26, 2006 
Perspectives 153: Demetrius Oliver is the first solo museum exhibition for the Houston-based artist 
who works in a range of media, including performance, photography, and sculpture. The exhibition 
features three new works by created by Oliver especially for the show: a series of photographs inspired 
by Herman Melville’s Moby Dick that invite comparison with the biblical story of Jonah and the whale, 
and two new slide-projection installations, Funnel and Constellation. By incorporating the elements of 
performance, prose and poetry into his work, the artist decodes history as told through American 
literature of the 19th century. Oliver uses his body to animate the literary explorations of writers such as 
Melville, Mark Twain, Emily Dickinson, and Walt Whitman, whose poetry about the American 
landscape provides jarring, yet insightful, understanding of inequity and oppression in 19th-century 
America. 
 
Perspectives 153: Demetrius Oliver is organized by Contemporary Arts Museum Houston associate 
curator Valerie Cassel Oliver, and will be accompanied by a Perspectives-format catalogue with an 
essay by Cassel Oliver, reproductions of exhibited work, and documentation on the artist’s career. 
 
 
Pipilotti Rist 
October 14, 2006 – January 14, 2007 

Pipilotti Rist explores the sensuous world of Swiss film 
and video artist Pipilotti Rist through the first 
comprehensive U.S. survey of her work. The exhibition 
includes eight of Rist’s early single-channel videos, six 
large wall projections, one video installation with a 
monitor, and a video installation created for a public 
space. A selection of significant work spanning her entire 
career, such as the seminal videos I’m Not the Girl Who 
Misses Much (1986), Sip My Ocean (1996) and Ever is 
Overall (1997) are also featured. Rist’s installations 
combine feminist ideals of self-control and self-worth 
with a sense of childhood whimsy to create an intense 
emotional experience. Through multiple video projections, 
unconventional viewpoints and close-ups, and large-scale 
installations that envelop the viewer, Rist’s work dissolves 
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Robert Pruitt, Low Rider, 2004 
Courtesy Clementine Gallery, 
New York 

the conventional and expected boundaries between artist and audience. 
 
The exhibition is organized by Contemporary Arts Museum Houston curator Paola Morsiani for the 
Museum and a subsequent national tour. It will be accompanied by a 150-page catalogue with essays 
by Morsiani and Rachel Teagle, curator, San Diego Museum of Contemporary Art (where the show 
will also be seen), an interview with the artist by novelist and art critic Linda Yablonsky, extensive 
color reproductions of exhibited work, and a comprehensive illustrated biography, bibliography and 
videography. 
 
 
Perspectives 154: Robert Pruitt 
December 1, 2006 – February 18, 2007 
Perspectives 154: Robert Pruitt is the first solo museum exhibition for 
Robert Pruitt, a Houston-based artist who takes a tongue-in-cheek look 
at the issues of race and identity in today’s society. His work, which 
ranges from drawings on paper to sculpture, video, and installations, 
draws upon the vernacular of black culture to examine the historical and 
contemporary struggles of black Americans. Perspectives 154: Robert 
Pruitt will bring together several multimedia works created by Pruitt 
over the last three years, as well as new work that will debut in the 
Contemporary Arts Museum’s presentation. Pruitt integrates disparate 
ideas, events, and objects into his work, including elements of scholarly 
social critique and the “ephemeral blackness” of music, religion, dance, 
and dress. His sculpture and installations have included such objects as 
a Duchampian bicycle wheel decked out in “low rider” style, African 
masks and hip-hop accoutrements, and guns and bubble gum. However, 
beyond the scathing social and political critique is Pruitt’s unbridled 
celebration of the power and resilience of blackness. 
 
Robert Pruitt received his BFA from Texas Southern University and his 
MFA from The University of Texas at Austin. His work has been seen in 
solo exhibitions at the Clementine Gallery, New York (2004), the 
Galveston Arts Center (2003), and Project Row Houses in Houston (2003). It was also included in the 
2006 Whitney Biennial in New York. The artist lives and works in Houston. 
 
The exhibition is organized by Contemporary Arts Museum Houston associate curator Valerie Cassel 
Oliver, and will be accompanied by a Perspectives-format catalogue with an essay by Cassel Oliver, 
reproductions of exhibited work, and documentation on the artist’s career. 
 
 
Sam Gilliam: a retrospective 
January 27 – May 6, 2007 
Sam Gilliam: a retrospective highlights the evolution of Sam Gilliam’s work through approximately 40 
works from 1967 to the present. In 1968, Gilliam revolutionized painting by discarding the wooden 
stretchers that had always determined a painting’s shape to instead drape and suspend his rich, lyrical, 
color-stained canvases from the floor and ceiling. While not the first to abandon the traditional 
stretcher, his reconfiguration of canvas and paint into a three-dimensional installation was a precursor 
to the blurring of boundaries between painting, sculpture and space that characterized much of the art 
of the 1970s. Sam Gilliam: a retrospective includes his revolutionary draped paintings as well as his 40 
years of innovative uses of space, color and light in complex multimedia work ranging from 
conventionally-shaped paintings with beveled edges to multi-dimensional installations and sculpture. 
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Francesca Fuchs, Bill Lassiter, 2002 
Courtesy the artist and Texas Gallery, Houston 

Gilliam’s evocative use of color and his expansive vision have assured his place as one of the most 
important abstractionists of the late 20th century.  
 
Sam Gilliam was born in Tupelo, Mississippi and received his MA in painting from the University of 
Louisville. He has lived and worked in Washington, D.C. since 1962. His work has been shown in 
numerous exhibitions in the U.S., Europe and Asia since the early 1970s, and is included in the 
collections of major museums across the world, including the Tate Gallery, London; and the 
Metropolitan Museum of Art, Whitney Museum of American Art, and Museum of Modern Art in New 
York. 
 
Sam Gilliam: a retrospective is organized by Jonathan P. Binstock, curator of contemporary art at the 
Corcoran Gallery of Art, Washington, D.C. The exhibition is accompanied by a major catalogue, the 
first fully-illustrated in-depth scholarly publication devoted to the artist. The catalogue includes essays 
by Binstock and other scholars as well as complete documentation on the artist’s extensive public 
projects and on his career. 
 
 
Perspectives 155: Francesca Fuchs 
February 23 – April 29, 2007 
Perspectives 155: Francesca Fuchs is the first solo museum 
exhibition for the artist and will be comprised of a selection of new 
and recent work and a site-specific wall painting. Educated as a 
sculptor, Fuchs considers the relationship between her paintings and 
the architecture and space surrounding them to be a critical 
component of the exhibition. The images in Fuchs’ most recent body 
of work are close-ups of infants nursing from their mother’s breast. 
These monumental canvases are characterized by fleshy pastel tones 
that emphasize the infant’s self-absorption and the physical act of 
sucking. By approaching this often sentimentally-rendered subject 
from the mother’s point of view and enlarging it to an unnatural size, 
Fuchs bypasses obvious emotions such as intimacy and tenderness, 
using the paintings’ enormous scale to bring what is a usually a 
private visual perspective to a public audience.  
 
Fuchs was born in London in 1965. Before moving to Houston at the end of 1996 as an Artist-in-
Residence (Core Fellow) at the Glassell School of Art of The Museum of Fine Arts Houston, she 
received her academic training in sculpture at the Wimbledon School of Art, London, and the 
Kunstakademie Düsseldorf. 
 
The exhibition is organized by Contemporary Arts Museum Houston curator Paola Morsiani, and will 
be accompanied by a Perspectives-format catalogue with reproductions of exhibited work, an essay by 
Morsiani, and documentation on the artist’s career. 
 
 
Perspectives 156: Teen Council (working title) 
May 4 – June 17, 2007 
The Contemporary Arts Museum Houston’s intrepid Teen Council plans a biannual juried exhibition 
organized by its members for the Museum’s long-running Perspectives series. Shown in the Nina and 
Michael Zilkha Gallery, it is conceived and produced by the Council’s members. The members 
establish a theme, choose a guest juror and issue a call for entries to high school students throughout 
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Dan Steinhilber, Untitled, 2006 
Black plastic hangers 
Contemporary Arts Museum Houston installation 

the Houston area. They then work with Museum staff to install the exhibition, publish a Perspectives-
format catalogue, and plan related education events and programs.  
 
Perspectives 156 is organized by the Museum’s Teen Council and will be accompanied by a 
Perspectives-format catalogue with reproductions of exhibited work and statements by the guest juror, 
Teen Council members, and Museum staff. 
 
 
SightRhythms: Sound and Light in Contemporary Art (working title) 
May 19 – August 12, 2007 

SightRhythms: Sound and Light in Contemporary Art builds 
on the longstanding tradition of artistic experimentation with 
“sons et lumières,” or “sound and light.” First seen in the 
work of the Symbolists and Dadaists, who sought to draw 
attention to the static but intangible nature of art, these 
elements were also used by Fluxus artists to inject time and 
performative elements into their work. By the end of the 
century, artists’ use of sound and light in video, kinetic work, 
and electronic and digital media was ubiquitous.  
 
While art in the late 20th century often focused on the 
convergence of and dialogue among art disciplines, 
contemporary art in the early 21st century frequently 
obliterates the divisions between visual disciplines to create 
hybrid expressions and altered spaces. This exhibition 
presents the work of a new generation of artists who are 
working with sound and light not only as an audiovisual 
landscape, but also as complex events and interactive 
ingredients in a platform for a more political and socially 
charged consciousness. Among the artists included in the 

exhibition are Sean Duffy, Kianga Ford, Arthur Jafa, Karyn 
Olivier, and Dan Steinhilber. 
 
The exhibition is organized by Contemporary Arts Museum 

Houston associate curator Valerie Cassel Oliver and will be accompanied by a catalogue published by 
the Contemporary Arts Museum Houston. It will contain essays by Cassel Oliver and other scholars, 
reproductions of exhibited work, and documentation on the artists’ careers. 
 
 
EXHIBITION FUNDING AND SUPPORT 
Exhibitions presented in The Brown Foundation Gallery are supported by the patrons, benefactors, and 
donors to the Museum's Major Exhibition Fund: Major Patrons—Eddie and Chinhui Allen and Fayez 
Sarofim. Patrons—Mr. and Mrs. A. L. Ballard; Mr. and Mrs. I.H. Kempner III; Ms. Louisa Stude 
Sarofim; Vitol SA, Inc.; and Mr. and Mrs. Michael Zilkha. Benefactors—Robert J. Card, M.D./Karol 
Kreymer; George and Mary Josephine Hamman Foundation; Jackson Hicks/Jackson and Company; 
Elizabeth Howard; Rob and Louise Jamail; King & Spalding L.L.P.; Leigh and Reggie Smith; the 
Susan Vaughan Foundation; and Mr. and Mrs. Wallace S. Wilson. Donors—Baker Botts L.L.P.; Judy 
and Scott Nyquist; Karen and Eric Pulaski; David I. Saperstein; Karen and Harry Susman; and Ellen 
and Stephen Susman.  
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Perspectives series exhibitions are made possible by a major grant from Fayez Sarofim and by 
contributors to the Museum’s Perspectives Fund: Toni and Jeffery Beauchamp; Bernstein Global 
Wealth Management; Suzette and Darrell Betts; Sanford and Susie Criner; Heidi and David Gerger; 
Marley Lott; Apama and Jeff Mackey; Beverly and Howard Robinson; and William F. Stern. 
 
Museum-published catalogues that accompany Brown Foundation Gallery exhibitions and Perspectives 
exhibitions are made possible by a grant from The Brown Foundation, Inc. 
 
PUBLIC PROGRAMS 
A number of education programs for adults, families and schools will accompany these exhibitions at 
the Contemporary Arts Museum Houston. For more information on public programs, please call (713) 
284-8257. 
 
GENERAL SUPPORT 
The Museum’s operations and programs are made possible through the generosity of the Museum’s 
trustees, patrons, members, and donors to its programs. The Contemporary Arts Museum Houston 
receives partial operating support from the Houston Endowment, Inc., the City of Houston through the 
Cultural Arts Council of Houston/Harris County, and the Texas Commission on the Arts. 
 
Continental is the official airline of the Contemporary Arts Museum Houston. 
 
ARTPHONE 
The Artphone, a random access, handheld, lightweight audio device with interpretive information about 
all Museum exhibitions is available at the Information Desk, and is free-of-charge to all visitors. 
 
MISSION 
The Contemporary Arts Museum Houston is a non-collecting institution dedicated to presenting the 
best and most exciting international, national and regional art of the last 40 years, and to providing a 
forum for the discussion and understanding of the art of our time. Through dynamic exhibitions 
accompanied by scholarly publications and accessible educational programs, the Museum reaches out 
to local, regional, national and international audiences of all ages. Recent exhibitions include Andrea 
Zittel: Critical Space, the first comprehensive solo exhibition of Zittel’s work in North America; 
Double Consciousness: Black Conceptual Art Since 1970, a survey illustrating African-American 
artists’ indelible influence on conceptual art in America and contemporary art history; and 
Perspectives@25: A Quarter Century of New Art in Houston, a retrospective exhibition of the first 25 
years of the Museum’s Perspectives series. 
 

# # # 
 
FOR MORE INFORMATION, PLEASE CONTACT:  
Contemporary Arts Museum Houston  Sascha D. Freudenheim / Casey L. Barber 
Office of Communications and Marketing Resnicow Schroeder Associates 
(713) 284-8251     (212) 671-5172 / (212) 671-5179 
communications@camh.org    sfreudenheim@resnicowschroeder.com 
Access CAMH online at www.camh.org  cbarber@resnicowschroeder.com 
 
 


